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The Pacific Symphony dubbed its concert, Thursday night in Segerstrom Concert Hall, "Bolero!" Oh, 
how exciting, I thought. I wonder how it will end! 
 
The program, scheduled to repeat Friday and Saturday, was devoted to the music of Spain, as well as a 
certain French composer's Spanish music. A piece for gypsy violin was thrown in for good measure. A 
pair of returning guest performers, conductor Carlos Miguel Prieto, currently a music director of four 
orchestras in Mexico and the United States, and violinist Philippe Quint, leant their considerable services 
to the occasion. 
 
And it did turn into an occasion. The concert was part of the orchestra's explanatory and interactive 
"Music Unwound" series. 
 
Flamenco dancers and musicians greeted listeners in the lobby before the concert. Prieto, microphone in 
hand, offered a considerable amount of diagnosis at the beginning of both halves of the concert, even 
giving the audience a lesson in meter, having us clap in various patterns. What's more, Ravel's "Boléro" is 
not really a bolero, according to Prieto, it's a fandango. Discuss. 
 
The colorfully costumed dancers of the San Francisco-based Caminos Flamencos enlivened the 
performances of the two ballets on the bill of fare, "The Three-Cornered Hat" (complete) by Manuel de 
Falla and that piece by Ravel. Moody lighting added to the ambience. 
 
The whole thing seemed designed to make the concert experience non-threatening to folks who don't get 
out much. Fortunately, the evening gelled into something quite special, too, boosted considerably by the 
playing of the Pacific musicians. 
 
Not to put too fine a point on it (especially since this writer is unable to), the dancing was terrific. Their 
flamenco-inspired choreography was closely aligned with the musical impetus, a kind of visual 
equivalent. The women were beautiful, the man was handsome, the costumes in exquisite taste. 
 
In "The Three-Cornered Hat," Caminos Flamencos (there were six or seven of them) didn't worry about 
the original scenario, instead reacting directly to Falla's dance rhythms. In "Boléro," the dancers initially 
emerged as soloists, mirroring the musical narrative. As the piece gathered its forces, so did the dancers, 
the ending a dazzling group spinning of colorful shawls. 
 
There were moments when the forceful stomping got in the way of the orchestra but never mind. Prieto 
and company gave a fluent account of the Falla, the ease, elegance and sizzle palpable. Mezzo-soprano 
Emily Fons sang resplendently from a balcony high above the stage. The conductor managed "Boléro" 
impressively too, biding his time and then really going for it. The musicians' solos, one after another, were 
exemplary, with a special nod reserved for trombonist Michael Hoffman. 
 



Quint showed up to play a couple of plums of the violin repertoire, Ravel's "Tzigane" and Sarasate's 
"Carmen" Fantasy, and did so con gusto. Russian-born, trained there and at Juilliard, Quint is a thinking 
man's virtuoso, given to off-beat repertoire but not averse to pulling out the old showpieces. His 
"Tzigane" was marked by fierceness of phrase as well as a genuine zest; Prieto and the orchestra had a 
hard time keeping up with him. 
 
The Sarasate performance was a wonder, and no apologies, Quint relishing the goo and pyrotechnics but 
somehow elevating the material above mere bravado with purposeful phrasing and rhythmic finesse. The 
crowd was wowed. 
 
Prieto opened with three selections – "Evocación," "Fête-Dieu â Seville" and "Triana" – from Albéniz's 
"Iberia." Somehow, these Impressionistic piano pictures lose a little something in translation to orchestra. 
Arbós, the orchestrator, did a handy job, but the results seem a little heavy at times, or at least they did 
here in Prieto's care. 
 
Nevertheless, Prieto's fondness for this music came through clearly (and loudly, too) and it was a nice 
way to start an evening otherwise filled with familiar fare, no complaints. 
 
http://m.ocregister.com/entertainment/-299463--.html 
 


