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AVANTI 5414706 1043-2 (74:56) 

From his name, I had always assumed that Philippe Quint was French, but he is actually a 

Russian-born American and a product of the Juilliard School, having emigrated to the U.S. at 

the age of 17. His original Russian name, transliterated, was Filipp Kvint. The Russian 

equivalent of Philip sounds very much like the French. His surname is said to be of Italian 

origin. 

Quint turns in a superb performance of the Tchaikovsky Concerto. The work's considerable 

technical challenges cause him no difficulties, and the clear and precise articulation he achieves 

is a pleasure to hear, but his emphasis is on eloquent, nuanced lyricism rather than virtuoso 

display. The lyricism is enhanced by the smooth, beautiful, glowing sound he produces with his 

1708 "Ruby" Stradivarius, which if not matching David Oistrakh's sheer tonal opulence (who 

does?) is pure and well centered, retaining its quality under pressure. Maxim Vengerov (Teldec), 

also playing a Stradivarius instrument, produces an edgier, less beguiling sonority. Quint's 

timing for the first movement (18:54) is on the long side but is indicative of the marked tempo 

contrasts he employs rather than consistent deliberation. The widely varying tempos are 

convincing and well integrated, and forward movement is sustained throughout. The slow 

movement has a quiet intensity and exquisite lyrical flow. Quint's treatment of the finale is 

distinctive in the very quick, light, and scampering approach he applies to the faster sections. 

Here again the relatively long overall timing for the movement is indicative of very pronounced 

tempo contrasts. The Bulgarian orchestra and conductor provide solid support. I like the 

simplicity and lack of portentousness in the opening orchestral statement, and the winds 

perform eloquently in their interplay with the violin in the slow movement. The orchestra's 

phrasing emulates that of the soloist in emphasizing the long line. A certain opaque quality in 

tutti, whether a function of the recorded sound or a characteristic of the orchestra, is the only 

significant shortcoming on the orchestral side. As a bonus to the concerto, this release offers an 

extra track containing Leopold Auer's revision and slight abridgment of the final movement. 

Auer, the original dedicatee of the concerto, initially refused to play it until he had made his own 

arrangement of it and corrected what he viewed as its weaknesses. 

Anton Arensky's A-Minor String Quartet, op. 35, exists in two versions prepared by the 

composer, one for the unusual combination of violin, viola, and two cellos (the version 

performed here), and the other for a conventional string quartet. Somewhat surprisingly, it is 



the version for two cellos that has most often been recorded. Of the six recordings currently 

listed by ArkivMusic, only two are of the conventional arrangement. This work has 

a Tchaikovsky connection, in that Arensky intended it as a memorial to his recently deceased 

mentor, and that the second movement is the original version of Arensky's Variations on a 

Theme by Tchaikovsky, perhaps his best-known work. The only recording of this piece I have 

for comparison, by the Ying Quartet (Sono Luminus), is not strictly comparable, since it is of the 

conventional string quartet version. The Ying performance is very good, but I think it is 

surpassed by the one on this release. Predictably, the two-cello arrangement imparts a darker 

coloration to the texture, underlining the resemblance of the dirge-like opening motif and its 

later repetitions to Orthodox church chant and conferring a more profound and inward sense of 

mourning. The weightier sonority of this configuration also suits the music well elsewhere, and 

somewhat surprisingly, there is greater clarity of texture in the more involved writing later in the 

first movement. Overall, that movement seems more coherent and convincingly shaped in the 

Quintled performance. Quint's tonal beauty, precision, and nuanced playing are matched by the 

other members of his ensemble. In the second movement, Quint's ensemble offers greater 

tempo contrasts among the variations. In the brief finale, two more chant-like motifs alternate 

with brilliant contrapuntal treatment of the traditional Russian theme used by Mussorgsky in 

the Coronation Scene of Boris Godunov, by Beethoven in the second of his "Razumovsky" 

quartets, and by various other Russian composers. Both ensembles perform impressively here, 

but Quint's is more headlong and highly charged in the final peroration. 

In the Tchaikovsky Concerto, the sound of the violin is very realistic, well defined, and 

precisely placed in the soundstage. I have already commented on the lack of transparency in the 

orchestral texture, but otherwise the orchestral sound is good, with a large soundstage and 

strong impact. The sound of the quartet is excellent, open and spacious, with precise placement 

of the instruments. I am informed, however, that this recording is to be released as a hybrid 

SACD, while the prerelease disc I received for review is a conventional CD. 

I can't claim to have heard all the many recordings of the Tchaikovsky Concerto, especially the 

recent ones by some acclaimed younger violinists, but Quint's performance joins my short list 

of favorites. Those include the fervently expressive and tonally opulent Oistrakh (with Franz 

Konwitschny, on DG, and Gennady Rozhdestvensky, on Melodiya, with many reissues of the 

latter on other labels), the refined and eloquent Nathan Milstein (with William Steinberg, on 

EMI), and the beautifully played, deeply felt, and subtly nuanced reading of Gil Shaham (with 

Giuseppe Sinopoli, on DG). The Arensky Quartet is a moving tribute to a revered figure and a 

compelling work in its own right, one well worth knowing. It also receives an outstanding 

performance on this release, which deserves a very strong recommendation.  
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